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The goal of this exercise is to use timbral and dynamic changes together to aid definition of the rhytmic structure. 
Emphasize the difference in the timbre of i, m and a, so that the i is fat and round close to the hole, m is moderate 
and a is more ponticello, thinner and weaker.
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from Fantasía 6, Book 2, Narvaez
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from Cunctipotens Genitor,by FW 
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from Loor (Nuevas Cantigas) by FW
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from The Pilgrim's Road (From the Windy Place) by FW
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from First Lute Suite – JS Bach 
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